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Chairperson’s Report 

Dear Members

I have now had two full years as Chair of M16 Artspace. It feels to me that the Board and M16Artspace are working 
effectively together to resolve the inevitable challenges of running a small not for profit arts organisation largely 
reliant on government funding. However, I believe we are now more organisationally grounded than ever, enjoying 
the stability that comes from a tightly welded staffing team, working strongly together. 

Jas Hugonnet has continued as Executive Director and had overall responsibility for both the day to day and, with 
the Board, for the strategic directional responsibilities of the organisation. Given the priority placed by the Board on 
reducing our operating deficit, the difficult decision was made earlier this year to modify the structure of the 
organisation and outsource the financial duties to an external contractor. This has resulted in a leaner running 
model with greater shared staff responsibilities for general business, yielding noticeable economies. 

Kirsten Farrell in her role of Exhibitions Coordinator, ably aided by Jas Hugonnet and Francesca Gould in her social 
media and promotion capacity, has delivered 46 stellar exhibitions. All have been extremely well attended, and 
pleasingly our audiences keep growing.  It’s a highly demanding schedule for the organisation but staff are clearly 
getting the balance right given increased exhibition applications and studio demands. 

Funding has of course been as major a preoccupation as usual.  The Board is aware that even with a best case 
scenario, increased rental costs will impact on our operating costs substantially. Regrettably there will inevitably be 
flow on effects for both our artists and workshops and artists hiring our spaces.  However to begin minimising the 
impact of ACT Property Group rental increases, we have now dipped our M16Artspace toes into the area of public 
programs and initiated an annual fundraising function.

We have also met several times with our major grant funding provider, namely arts ACT, and have continued to 
secure funding at our current level into the next year. It is clear they are conscious of how much we are doing 
and have requested we be mindful of staff overreach given our staffing reduction.  However, there is no question 
that we continue to feel sorely the lack of funds which were previously available to us through arts ACT and this 
has placed increased pressure on M16 Artspace operational costs. Despite this, we have just delivered a modest 
budget surplus through increased arts sales and our now successfully trialled revenue raising ventures. 

We continue to commit to building a strong M16 members base and to programming a dynamic set of activities 
through Workspace A which has demonstrated to us through the Collectors Series this last year, that it can be more 
optimally utilised. We have identified a niche demographic by setting up a series of would be and established, 
Collectors Seminars and begun to meet its needs. This has encouraged the entry of younger people into the art 
market, familiarising them with the contemporary art scene and its practice. We have been so successful that we 
are being emulated both here and overseas. We plan to build on our success in 2017.

Our first effort at a fundraising dinner with a twist, got off to an engaging start with a ten minute play written by 
local arts manager, Harriet Elvin. It was directed by equally celebrated arts local, Evol McLeod. The amusing short 
led to an animated dinner table arts discussion about abstract art.  It has encouraged us to build this into a regular 
calendar event for M16Artspace.

It was good to see some of our studio artists attend and I look forward to increasing their attendances at future 
events.  We have made communication with our studio artists and workshop groups a priority this year. There have 
been various well attended meetings as well as the reintroduction of an electronic newsletter including information 
about available arts opportunities. Their input is highly valued and they are currently party to developments 
regarding a major development for M16Artspace given its invitation to be part of the new Kingston Foreshore Arts 
Precinct.  This means an exciting potential move for M16 Artspace is in the offing. We have much to gain from a 
move to the Foreshore but the pros and cons need to be carefully weighed up before we formally decide to 
proceed. Ongoing consultation and communication, both internal and external are key to ensuring we move forward 
in the same direction without leaving any of our people behind.  Our flexible sub committee structure is one which 
has facilitated us being flexible and creative in taking issues to the Board and its constituencies for consideration 
and deliberation.  Our business planning processes are well served by our operating structure. 

Last year I stated that our artists and their work are both our mainstay and inspiration in a tumultuous, fast paced 
ever changing art world. We will redouble our efforts at inclusivity in the coming year to ensure diversity continues 
to be a guiding principle for us. We will address inclusivity head on as well as integrate it within our current thinking 
and planning.  Its an exciting time for us at M16Artspace. We have just begun to realise that our scope and future 
impact is potentially much broader than it has ever been. 



I feel privileged to work with you all to attain our goals and make us an even more exciting and inspiring arts facility
than we already are.

Vasiliki Nihas-Bogiatzis
Chair
M16 Artspace     

Treasurer’s Report

As discussed in other reports, 2016 was a stronger, growth year for M16 even though we had the ongoing 
challenge of lower funding from ArtsACT of $43,000,( $ 41,000 in 2015)  which we are very pleased has now 
appeared to have stabilised at this level and we thank ArtsAct for this assistance. Note that tenant occupancy was 
high, with strong demand, the gallery shows are of high quality and there is great attendance and we recorded 
strong sales again in exhibitions in 2016. There was also a strong involvement with the local community and arts 
community.
 
As a result of this activity, I am pleased to report that M16 recorded a small surplus for 2016 of $349 
($36,012 deficit in 2015). This is a significant movement in the financial health of M16 and the whole M16 Team 
needs to be thanked for this . This movement in the financial position of M16 in 2016 is also due to some generous 
donations (particularly Melissa Beowulf on behalf of Thor Beowulf and the Estate of the late Peter Lawrence Smith) 
and the Drawing Prize sponsorship by Beyond Bank and we sincerely thank all these people for their generosity. 
In addition, we tried some new events such as the Collectors Series and we held our first M16 Gala dinner, both of 
which contributed positively to the surplus. As always, we continue to try to keep rental increases in the M16 facility 
as low as possible, so these additional income streams are much appreciated, and the Board also made some 
structural changes to the business in 2016 that has helped us lower our costs as well.
 
M16’s Reserves are still reasonably strong at $161,437 ($161,088 in 2015) and with a reasonably strong cash 
balance of $242,939 ($218,601 in 2015).This ensures M16 remains on a sound financial basis and is well placed to 
continue to grow and meet the needs of the tenants, artists, workshop participants and the community. 
 
2017 promises to be another positive year for M16. The M16 Board has recently met and revised our Strategic 
Plan and Business Plan in order to allow M16 to thrive as well as develop strategies for new income streams to 
ensure M16 remains healthy and viable. 
 
Many thanks to Jas and Rhonda for the financial good health of the business, and strong fiscal responsibility, along 
with Kirsten and Francesca. 
 
I would also like to thank the Board for their continued support, assistance and wise counsel. 
 
Andy Castle
Treasurer
M16 Artspace 
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Executive Director’s Report 

M16 built on the success of 2015 in the year 2016. A special thank you goes to the staff Kirsten Farrell and 
Francesca Gould plus the M16 Board for all their assistance, initiaties and input as well as our 
generous donors Melissa Beowulf and sons on behalf of Thor Beowulf and the Estate of the late Peter Lawrence 
Smith.The success of 2016 was aslo due to the generous support of our sponsors including Bentspoke Brewing Co; 
Quarry Hill Wines; Minter Ellison; Beyond Bank and TED crating. 
  

Below are some key points and achievements:

•     Had 100% occupancy rates for 28 artist studios and five resident community arts organisations. 
•     Showcased an astonishing 46 exhibitions across a range of media, including painting, drawing, print, 
      ceramics, textiles, fashion, jewellery, photography, sculpture, video and installation.The program 
      highlighted emerging and professional artists in solo and group exhibitions and included local, national 
      and international artists.
•     Had a 30% increase in gallery applictions for 2017. 
• Grew the M16 drawing prize money from $ 2,000 to $ 6,500 in 2016.
• Facilitated a donation of $ 2,600 for 2 x 6 month ANU Emerging artist residencies in Studio 22 in 2017.
      The donation is from the Estate of the late Peter Lawrence Smith and has been kindly agreed by his 
      family in memory of Pete Smith Artist and in support of emerging artists.
•     Maintained in kind support of exhibtion openings of $ 33,700 per annum.
• Attendance figures increased to 41,831 in 2016 (40,796 in 2015), (28,613 in 2014).
• The M16 writer residency was held with Helen Musa. Articles were published by Melissa Nickols in Art 
       Almanac and Canberra’s City News.  
• Established a five year budget forecast up to 2020.
• Facilited a $ 25,000 donation from Melissa Beowulf in memory of Thor Beowulf for new gallery lighting- 
      specified and sourced the lights.
• Obtained a grant of $ 5000 from ACTSMART for additional new lights.
• Free Wi Fi was established in the Galleries, Workspace A, the common room and foyer.
• Established the M16 Collector’s Raffle.
• Oversaw the window replacement program and updates to the facility. 
• Updated gallery 3. 
• Updated walls in gallery 1.
• Enabled the movable walls to be removable from Gallery 1.
• A Letter of intent to move to the Kingston Arts Precinct was drafted, completed and sent to arts ACT
• The Collectors Series promotional material was collated, launched and the events were held raising approx 
      $ 5,000.
• the M16 open day had an 88% participation rate and was considered by some studio artists to be the 
      best to date and most successful in terms of sales.
•     Subcribers to M16 facebook page increased by 332 to 2277.
•     Subcribers to M16’s email list  increased by 1777 to 2150.
•     Subcribers to M16’s instagram increased by 263 to 455.
•     A M16 fundraising event was held in November and raised $ 3,300.
•     We achieved $ 349 surplus compared the 2015 deficit of $ 36,000. 
      (caused by the historical loss of arts ACT Funding and increases in rent from the ACT Government)
• The application for Deductible Gift Recipient Status was submitted to the Ministry of the Arts and was 
       accepted in late December.
 
 
Jas Hugonnet 
Executive Director
M16 Artspace



M16 Community Workshops 

Artists Society of Canberra

The Artists Society of Canberra Inc (ASOC) is a not-for-profit association operated by volunteers. ASOC 
was founded in 1927 by the architects, draughtsmen and surveyors of the ACT. The Society was incorporated 
in 1957 and registered as a Deductible Gift Recipient in 2015. As a community organisation with around 250 
members, ASOC’s role is to encourage practice in and appreciation of the visual arts of painting, drawing and 
associated processes, and sculpture. ASOC arranges lectures, demonstrations, tutorials, workshops and 
other learning experiences for its members. This includes at least two annual exhibitions including: an open 
art competition in April in partnership with Icon Water and ACT Catchment Groups, a competition and 
exhibition for members in Spring; and a week-long Summer School (Art Experience) for about 100 
participants each January using tutors, mostly from interstate. ASOC operates a website www.asoc.net.au 
and can be found on Facebook.

Hands On Studio

Hands On Studio, (Run by catholic Care) is a creative and inclusive art space, which provides people with 
disabilities access to an art education.  One of the studio’s objectives is to provide these artists with as many 
opportunities as possible to exhibit in mainstream gallery spaces, and to participate in the life of M16 
alongside all other members as equal partners. In 2016 the studio celebrated 20 years of Disability and 
Community Arts in the ACT and successfully transitioned 80% of participants into the National Disability 
Insurance Scheme (NDIS). In 2016 HOS has been operational 50 weeks of the year holding 8 classes per 
week and an average of 56 artists attending these classes regularly. Hands On Studio has a growing 
volunteer program of artists and enthusiasts from ACT and surrounds. 

StudioMAP

studioMAP is a Canberra founded and based community access art initiative that provides art classes 
specifically designed for children and teens. Established in 1995 by local artist Jeffree Skewes, studioMAP 
has been based at M16 Artspace for the past ten years, providing art tuition in painting and drawing to many 
hundreds of Canberra region young art students attending the studio, after school and on the weekends.
These classes include children from six years old, through young teens to late teen age.
All classes are professionally managed, staffed and equipped with the highest levels of care and tuition.
During 2016 studioMAP conducted over 290 seperate classes or workshops to more than 2350 student visits.
studioMAP participated in the 2016 M16 Open studios & workshops day by running live - display classes, 
a student art exhibition and information stand. The event was attended by many visitors; young and old 
including Ms Gai Brodtmann, Member for Canberra, who thoroughly enjoyed herself talking to students and 
staff and viewing the studio and artwork.
During 2016 studioMAP organised ten art tours to the NGA, ably guided by Jeff who was formally a NGA 
volunteer guide for over ten years. studioMAP celebrated the 2016 global Pokemon Go phenomena, by 
staging its own successful PokeArt and Manga art workshop over the recent summer school holidays.
studioMAP continues to be a high quality, long term player in art education for children and young people in 
the region, celebrating twenty-two years of operation in 2017. 

Canberra Art Workshop

The Canberra Art Workshop has a long-standing reputation within the ACT for providing practical and 
affordable opportunities for the community to develop and practice their interest in the visual arts.  Day and 
evening classes are held in an extensive range of genres, especially life drawing and portraiture, and in all 
mediums, including print, pastel, and painting. It is open to all ages and skill levels and holds events and 
exhibitions aimed at encouraging its members to develop their arts practice.



M16 Studio Tennants in 2016 

Suzanne Moss
Melissa Beowulf
Val Gee
Angela Bakker
Sarah Murphy
Marje Seymour
Tony Curran
Jacob Potter
Bronwyn Davies
Jane Dunn
Barbara van der Linden
Fiona Little
Timo Nest
Carmel McCrow
Robin Setchell
Megan Jackson
Katy Mutton
Julie Bradley
Ellis Hutch
Julie Sabur
Leeanne Crisp
Di Broomhall
Derek O’Connor
Nicola Dickson
Rose Montebello
Ella Whateley
Meelan Oh
Kerry Shepherdson
Katharine Campbell
Andrea McCuaig
Elizabeth Faul



M16 Studio Artists Awards and Recognition 
Number of 2016 ACT based exhibitions by M16 Artists 77
Number of Interstate Exhibitions by M16 Artists 18

Solo Exhibitions
Tony Curran, Nicola Dickson, Liz Faul, Sanne Koelemij (2), Fiona Little, Carmel McCrow, Katy Mutton(3), 
Derek O’Connor, Jacob Potter, Kerry Shepherdson, Ella Whateley

Prizes / Funding 
Australia Council Development Grant and ANU Vice-Chancellor’ s Fellowship - Tony Curran
Arts ACT Project Funding - Nicola Dickson
First Prize CCAS Member’s show - Liz Faul
CAPO Macquarie Wealth Award - Megan Jackson
Oceania Regional Winner for Visual arts and Design (The Undergraduate Awards, Dublin); the McGrath Emerging 
Artist Award (CAPO grant) - Sanne Koelemij 
First Prize Palliative Care Australia Inaugural Award 2016 - Barbara van der Linden
Arts ACT Project Funding - Fiona Little 
ANU Fieldwork Travel Grant Recipient - Andrea McCuaig 

The Australian Cultural Fund Project Funding; Arts ACT Project Funding - Katy Mutton
CAPO Emerging Artist’s Prize - Jacob Potter  

Residencies
ANU; Wagga Wagga Art Gallery; Throwdown Press, Sydney - Tony Curran
Arteles, Finland; Megalo ACT - Ellis Hutch
Artspace Sydney - Katy Mutton
Visiting Fellow, Painting ANU - Ella Whateley

Collected 
Ken Cush and Associates - Barbara van der Linden 
Curtin University Art Collection; Bega Valley Regional Gallery; Centre for the Study of Political Graphics 
Los Angeles California; Print Council of Australia; State Library of Victoria; Canson Australia Corporate Collection
 - Katy Mutton
Australian War Memorial - Derek O’Connor (3 works)

Representation 
KIN Gallery Braddon, Sturt Gallery Mittagong - Angela Bakker
Beaver Galleries - Nicola Dickson 
Form Studio and Gallery - Andrea McCuaig
Kin Gallery, Canberra Glassworks, Craft ACT: Craft and Design Centre - Sarah Murphy
Liverpool Street Gallery - Suzanne Moss
Watters Gallery - Derek O’Connor
Raglan Gallery Cooma - Robin Setchell
Pony and Pins - Kerry Shepherdson

Post Graduate/ Doctorate Study 
ANU Doctorate Fellowship - Tony Curran
Current ANU School of art PhD - Ellis Hutch
Current ANU School of art PhD - Andrea McCuaig 

Lectures/presentations 
Tony Curran - the Art Association of Australia and New Zealand (AAANZ) conference Canberra
Sanne Koelemij - Canberra Grammer School
Suzanne Moss - Reclaim your Creativity - Jugenheim Germany; presentation/workshop for the Jung Society
Jacob Potter - ANU School of Art
Carmel McCrow - Larry Sitsky collaboration at Llewellyn Hall, ANU School of Music
Katy Mutton - ANU School of Art Graduate Confernece; Childers Group/Cultural Facilities Corporation   

Conferences attended
Nicola Dickson - AAANZ conference, Canberra 
   
Symposiums attended 
Nicola Dickson - Landscape and Art- Art Gallery of Western Australia
Katy Mutton - Picturing Politics- ANU School of Art



M16 Artspace 2016 Gallery Program 
Thursday 21 January – Sunday 7 February 2016 

Gallery 1 
Soujourns 
Suzie Bleach, Andrew Townsend, Robyn Kinsela, Bernard Hardy, John Gould (all ACT)

Five establised aritsts reflect on their many journeys real and imagined. Each image or construction is 
metaphorically, a sojourn concerned with recollection and reinvention of what they have been involved to that 
point.This is played out in a diverse range of media and approaches including painting, scupture and drawing.

Gallery 2 
Bird in Paradise 
Kerry Shepherdson ( ACT) 

Canberran Kerry Shepherdson’s solo painting exhibition Bird in Paradise explores paradise in an avian context 
with colour and abstraction. In the intimate space of M16’s newly refurbished Gallery 2, Shepherdson aims for 
a multifaceted visual experience about being in but not of ‘paradise’. As a visual and conceptual starting point, 
Shepherdson refers to the astonishingly vibrant birds of the tropics. Patterns based on bird activity are translated 
in Shepherdson’s work into abstract compositions characteristic of her work to date. 

Gallery 3 
Raintrees, Guards and Buai: A Keyhole View of Touaguba Hill
Prudence Borthwick (ACT)

In Raintrees, guards, and buai: A keyhole view of Touaguba Hill, Australian artist and aid worker Prudence 
Borthwick presents a series of lino-cut prints depicting scenes of Port Moresby, Papua New Guinea, where she 
lived and worked as a DFAT officer from 2011-2014.

The prints are based on sketches that the artist produced on her regular walks around Touaguba Hill – her Port 
Moresby neighborhood – an area that is home to wealthy PNG citizens and expats who live in complexes sur-
rounded by barbed wire and guards, but also home to squatters, street snack and buai (betelnut) sellers. The 
works consist of direct observations made by the artist, through the keyhole of her own expat experiences. 

images l-r
Suzie Bleach and Andrew Townsend, A Burden, 2014, steel and found objects
Kerry Shepherdson, Fancy Dancer no 1, 2015, acrylic on canvas, 30.5 x 30.5 cm. Photo: Brenton McGeachie 
Prudence Borthwick, Car wash and snack sellers on Touaguba Hill, 2013, linocut, 30.3 cm x 30.3 cm.



Thursday 11 February  – Sunday 28 February 2016

Gallery 1a 
Undertoe
Dörte Conroy (ACT) 

Undertoe is a photographic exhibition by Canberra-based artist Dörte Conroy, showcasing graphic glimpses of 
the ground plane around Hobart’s waterfront and in Sydney’s older areas. Conroy says, “walking, looking and 
seeing… I have a fascination with the endless variety of patters, shapes and colours right at my feet – infinitely 
diverse patterns in the urban environment. As I wonder, I observe the ground; focusing on a small segment of the 
bigger picture.”

Gallery 1b
Remember That Time 
Mehdi Jaghuri (VIC) 

Jaghuri uses objects and installation to take a critical view of social, political and cultural issues. He focuses on 
his experiences and in her country of origin, Afghanistan, the people there, poverty, society and culture. He says, 
“This whole year I have been focusing on my memories of war and cultural experiences from where I was born; 
that is Afghanistan. I have been seeking to express myself through painting to get this sense of inner 
turmoil out from within me. All my works depict scenes of conflict and horror, relating to the memories that have 
accumulated in the duration of my childhood and Hazara people in Afghanistan.”

Gallery 2 
Touch
Corinne Beardsley (USA)

The exhibition Touch – which explores themes of humanity and transcendence - consists of an installation of un-
fired full-bodied clay figures and video from American artist Corinne Beardsley. The concept to create and sculpt 
unfired clay figures came from the artist’s experience of working as a massage practitioner. The artist states, “dur-
ing this work I often think about my client’s mortality and vulnerability. They have come for healing, to restore their 
bodies, and let go of what they are holding onto.” By creating these clay figures, Beardsley is able to unleash the 
energy that was transferred from her client to herself. Whilst producing these figures, Beardsley focuses on the 
energy and spirit of specific clients.

Gallery 3 
Dry
Caitlin Kozman (ACT)

Dry is a photographic exhibition that aims to challenge the perception of time and experience in regards to 
contemporary culture and over stimulation. Kozman explores techniques of drawing and print media inspired by 
street art and performance culture. By pushing the limitations of darkroom practice, the artist allows the visual 
content to dictate the structural composition of her images. This body of work showcases how artistic process can 
create a visual disorientation that can lead to an abject understanding of beauty.
In 2015, Kozman completed her Bachelor of Visual Arts (Honours) at the Australian National University.
 
images l-r
Dörte Conroy, Undertoe, 2015, digital print on canon infinity rag photographique, 15 x 15 cm
Medhi Jaghuri, Self-portrait, 2015, digital print on canvas, 160 x 130 cm
Corinne Beardsey, Touch, 2015, clay, life-size figure, work in progress, dimensions variable
Caitlin Kozman, Dry, 2014, Type C Print, tape, 76 x 200 cm



Thursday 3 March – Sunday 20 March 2016 

Gallery 1
Smiles for Miles
Stella-Rae Zelnik (ACT)
Zelnik is a Canberra-based photographer whose work tends towards documenting male-dominated subcultures. 
Smiles for Miles is a solo photographic exhibition that showcases her recent images of man and machine. The 
images in her latest work were taken over a period of approximately a year when, as a recipient of an ArtsACT 
grant, Zelnik travelled with riders from the Canberra and Sydney custom motorcycle community, documenting 
their journeys and their love of the freedom of the road. The time with the riders enabled her get close to an 
insiders view of their experience

Gallery 2
Side A 
Jacob Potter (ACT)

Emerging artist and recent ANU graduate Jacob Potter explores paint, materiality and colour.

“My work is studio-based and I explore the possibilities of paint and found three-dimensional objects. I work with 
ephemeral sculptures that are contructed with found objects that I accumulate in my studio. The sculptures are a 
starting point to paintings which combine throwaway materials such as wrapping, cardboard boxes and 
conatainers. These materials are reorganised into arangements that explore complex new spaces emerging from 
the transformation of disposable objects into works that question conventional defintions of painting and sculp-
ture.”

Gallery 3 
Dibutade’s Shadow
Lynda Edridge (NSW)

Pliny the Elder (CE 29 – CE 79) tells us that Dibutades (also known as ‘The Maid of Corinth’) is credited as be-
ing the first human being to make a drawing or a portrait.  Her lover was going to war and to remember him she 
traced his shadow onto a wall.  Her father, Butades, a ceramic maker, then made a cast of her drawing and fired it 
in his kiln, thus producing a permanent image of his daughter’s lover.

“I am fascinated by faces.  These works reference the myriad of faces of people that pass us every day and via 
the screens of our phones, computers, televisions, and in the pages of magazines and newspapers.  The faces 
that I paint are sometimes known to me and sometimes well known to many, but mostly they are of people not 
known to me or more generally in public life.  In the collecting of these images and in the painting of them, I forget 
the specific reference to which they were attributed when I first found them.  They become the stories that I invent 
through the processes of drawing and painting.”  

images l-r

Stella Rae Zelnik, Road to Nowhere, 2015, 35mm black and white photograph,  46 x 35cm
Jacob Potter Goosebumps (detail), 2016, acrylic, aerosol, onionbags, plastic and fabric on wooden stretcher bar, 120 x 90cm
Lynda Edridge, Camille (detail), 2016, watercolour, graphite and encaustic on canvas, 20 x 25cm



Thursday 24 March – Sunday 10 April 2016 

Gallery 1, 
The Lost Plans
Yannis Pounartzis (ACT) 
to be opened by Chris Bourke MLA.

Yanni Pounartzis pays homage to the vision of Walter Burley Griffin and his wife Marion Mahony 
Griffin. The works will be based on the Griffin’s competition entry submitted in 1912. Pounartzis aims 
to capture what was accomplished, as well as what was lost. His intention is to harness the essence 
of the Griffins’ architectural philosophy that was borne while working alongside Frank Lloyd Wright, 
another architectural legend of the early twentieth century.

Gallery 2
Perceptions, Connections
NGA Guides 
Ian Robertson, Jo Jambor, Alan Howard, Lex Beardsell, 
Cherylynn Holmes, Keith Bayly, Samita Wyse, Jane Styles (all ACT)

“Guiding visitors’ appreciation of work in the National Gallery can influence how we see our own art 
practice and may influence the making of that art. Each of the artists is a voluntary guide at the 
National Gallery of Australia and has their own style of presenting art to school groups and other 
members of the public. Looking at art closely and researching it has influenced my own practice in 
landscape painting.”

“For Perceptions, Connections, members of the group have been asked to think of a work in the NGA’s 
collection that influences their own art practice and exhibit a work that is connected to it. ”

Gallery 3
Attitudes
Rick Cochrane (ACT)

“In my art practice I seek to capture the immediacy and energy of my subject through fast responsive 
drawing. I am captivated by the human form in action.  A musician, life model, athlete, all project their 
personality through the body language of their movement. 

“My drawing is fast and emotionally responsive rather than precise and studied. Unlike the act of 
drawing, printmaking is not normally a fast and responsive process, however, etchings have a unique 
beauty and have remained part of the portfolio of artists for centuries. In developing this method of 
print making, using a combination of dry point etching and mono-printing, I have sought to evolve the 
drawing to a new level yet retain all that attitude from the original drawings.”   

images l-r
Yannis Pounartzis, Parkway, oil on canvas, 137cm x 137cm
Lex Beardsell, Night Coming, cotton fabric and thread, 32.5 x 32.5cm



Thursday 14 April – Sunday 1 May 2016 

Gallery 1 
Knots & Nerves
Anna Madeline, Alana Sivell, Amelia Thompson (all ACT) 

“Our exhibition will be called Heavy Heart. False start. and will explore the idea of sharing private emotions in public 
spaces. Our collaborative exhibition will challenge the audience with a hybrid of media including wearable textiles, 
photography and interactive sculptural installations.

“The guiding inspiration behind this collaborative body of work is our shared experience as young women and artists 
returning to our practices. Together we will explore a series of deeply personal experiences and make public what is 
usually kept private. The works will explore the dichotomies of love and hate, joy and grief, violence and tenderness, 
beauty and ugliness, serenity and rage.”

Gallery 2 
New work 
Janet Angus (ACT) 

“A representation of psychological space, through constructed worlds symbolic of emotional anxiety. My works are 
projections of internal feeling, and are as much a focus on the emotional experience as they are on aesthetic value.”

Gallery 3
Prove it 
Shan Crosbie (ACT)

“I explore the phenomena of escaped livestock being saved from the slaughterhouse by the media. Playing on the 
relationship between print and painting, copy and original, this mass installation of works aims to shed light on our 
selective empathy towards animals that have ‘proved’ their will to live.”

images l-r
Janet Angus,Imagine what it cannot,  2014, oil on board
Anna Madeline, Knots & Nerves, 2015, ink on plywood
Shan Crosbie, 2015, Pig made form cutting, pasting and burning, 2015, digitally manipulated image



Thursday 5 May  – Sunday 22 May 

Gallery 1, 2 , 3 
Glimpsed in passing 
Pete Smith, a retrospective 1995-2015 (ACT)

Curated by Jacque Schultz

Pete Smith was General Manager of M16 Artspace from 2004-2006, and the first Chair of the M16 Committee. He 
was an inspiring leader to M16 Membership and Friends, who shared the legendary and celebratory 
gatherings of artists and art appreciators around the long yellow table at M16’s early home at Mildura St, 
Fyshwick.  

Peter Smith was an accomplished artist, regularly exhibiting in Canberra and the surrounding region from 
1994-2014. His work won several awards, including the Phoenix Prize for Religious Art in 2007.

Glimpsed in passing, Pete Smith: a retrospective 1995-2015 will include early career works, selections from 
several major series, and new works not previously seen before. 

The exhibition will illustrate the development of Smith’s practice and of an artist whose work was realizing a 
remarkable maturity and confidence just prior to his sudden death in May 2015. 

Pete Smith’s work has a quiet spirituality, and while he did not set out to create work that was spiritual, he 
believed that through his art he expressed his own spiritual beliefs and how they related to the way he lived his 
life and responded to the environment and landscape around him. 

images l-r
Pete Smith, Equator II, (detail) acrylic, oil and pigment on canvas 82 x 236 cm
Pete Smith, Lakoona Lines III (detail) marker on photograph, 10 x 15cm



Thursday 26 May – Sunday 12 June 2016 

Gallery 1
REVERB: CAPO Emerging Artists’ Prize
Ned Bott, Christopher Dalzell, Hannah Gason, 
Hilary Hanrahan, Sanne Koelemij, Jacob Potter, Fiona Veikkanen (all ACT)

In collaboration with M16, the CAPO Emerging Artists’ Prize celebrates recent graduates from the Australian 
National University, from both the School of Art and the Centre for Art History and Art Theory. 

As part of the ANU Emerging Artists’ Support Scheme (EASS), CAPO awards two Art History and 
Curatorship graduates the opportunity to curate an exhibition drawing on the talent of their graduating artist peers. 
This year’s CAPO curator awardees are Oscar Capezio and Gemma Smith.

Gallery 2  
Exploring the Circle 
Rachel Bilal (ACT)

“I am an artist interested in understanding the inherent quality of materials through explorations guided by a 
conceptual underpinning. The circle is symbolic of continuance, renewal and life cycles. I am also influenced by the 
tactile quality of materials and this is often a driving force behind my material choices.  

While mapping my discoveries in material exploration, I incorporate the use of phosphorescent gel and thread 
which has the quality of creating connections across an array of material approaches. The phosphorescent 
materials deliver a hidden layer within most of the works. This surreptitious layer will challenge the viewers’ 
convention that looking at works reveal all of themselves in plain sight.”

Gallery 3
It’s for your own good
Monde Monde (NSW)

It’s for your own good is an exhibition exploring the disproportionate way we see things as children. Often
the things we are told are good for us become some of our most traumatic childhood experiences.

After years working in advertising in Sydney, London and New York, Monde Monde now takes a perverse
pleasure in tearing up magazine advertisements to create art. It’s like he’s destroying his old life to create
a new one.Working in collage and synthetic polymer on canvas, Monde Monde evokes our childhood memories – 
fear, unbridled joy, isolation, embarrassment, euphoria and the litany of firsts that populate our early lives.

 

images l-r
Sanne Koelemij, Monday’s Structure, 2014 acrylic on canvas
Rachel Bilal, Red Orbit, plastic, 2015, 110 x 110cm
Monde Monde, Night-lights are for babies, collage and synthetic polymer paint on canvas, 76 x 76cm



Thursday  16 June – Sunday 3 July  2016 

Gallery 1 
Re:Place
Sue Chancellor, Elisa Crossing, Phil Page (all ACT)

While reflecting on the increasingly urban environment in which our lives are lived, this group show investigates 
architectural space, from the viewpoint of the expansive exterior to the intimacy of the interior. 

This exhibition proposes to bring together the individual perspectives of three painters researching the charge 
architectural spaces hold. The exhibition seeks to intrigue and invite reflection on the animated nature of 
architectural spaces as they unfold over time and with human agency. 

Gallery 2
A Potted History
Caroline Walker Grime (ACT)

“My mother died in Scotland last year. Together with the great loss of the death of a parent the sadness is com-
pounded by of the disposal of a lifetime of personal possessions and collectibles, very few of which I was able to 
bring home to Australia. As a maker of objects, it was very hard to dispose of things rich in nostalgia that provided 
a backdrop in my mother’s home throughout my life.

“I have used images and ideas on my pots to reflect my mother’s Scottish Highland background and life, her 
overseas travel to the West Indies as a professional nanny, her lifelong knitting prowess and her eventual death in 
a nursing home after a debilitating stroke two years earlier.”

Gallery 3 
Scores
Manuel Pfeiffer (ACT)

For the artist Manuel Pfeiffer the whole world is filled with music inherent in every landscape, in every thing. With 
his paintings and drawings he visualizes a few of these pieces of music: the adagio of a landscape in the red 
centre, the pastoral of the Monaro or a fugue written on the sky by two seagulls. 
For the composition of some of his works the artist used the scores of well known songs like ‘Waltzing Mathilda’ 
(score for a swagman) or ‘Dona nobis pacem’ (score for a starry sky), for others classical pieces such an adagio 
by Tomaso Albinoni (score for a grassy slope with rocky outcrops) and other works are free interpretations or 
improvisations.

“Being hard of hearing helps me to SEE the music like the broad eternal adagio of an old mountain range; the 
nervous rustling improvisation of a tree on a windy day: the quiet canon sung by a starry sky; the serenade 
played by trees in a flooded lake at sunset or the nocturne sung by the nightly lights of a roadhouse.” 

images l-r
Phil Page, Palais Royale, 2016, acrylic on canvas 75 x 122cm photo: David Paterson
Caroline Walker Grime How to Cook a Galah, 2014, Earthenware, dimensions variable
Manuel Pfeiffer Score for (minimal two) birds–Fuge, 2016, acrylic on canvas, 76 x 153cm



Thursday 7 July– Sunday 24 July 2016

Gallery 1a 
The 2nd Edition
Sophie Bishop, Mimi Fairall, Michelle Hallinan, Kelly Hayes, Jess Higgins, Rebecca Setnicar (all ACT)
 
Six emerging artists query printmaking processes including relief, etching, monotype, collage, drawing, 
lithography and screen-printing.In order to draw together the diverse subject matter of the artists’ work– ranging 
from political to philosophical to the juxtaposition between the natural and the built environment.

Gallery 1b 
Painting the Town by Night 
Julie Ann Spencer (ACT)

“My interests lie in capturing the atmospheric excitement of the city and making paintings, which allow the viewer 
to experience the intrigue and excitement that I derive from the urban environment.”

Gallery 2
Score number 0013: Emotion Ensemble
Shags (ACT)

In the intimate space of Gallery 2 is the colour/audio projection Score No. 0013 (Emotion Ensemble). Based on 
automatic oral responses to 100 different colours, this broadcast of an immediate emotional language coupled 
with squares of the instigating colours invites the viewer to ponder those conversations which happen without 
words.

As a person with dyslexia, Shags’ inner world often gets lost in translation and engenders some pretty confused 
facial expressions—which can be both hilarious and humiliating. This frustration with the limitations of words led 
her to explore dialects that are often dismissed, such as the maddening sound of yellow.

Gallery 3
Magic Lines
Liz Faul (ACT)

We are constantly bombarded with written information. The many ways that humans communicate in writing form 
the basis of ‘Magic Lines’. Elizabeth Faul presents words as graphic elements in her artworks, using a variety of 
media and letters. Her aim is to make lettering dominant or passive, obvious or subtle, and use text as something 
other than a block of information to be read.

images l-r
Rebecca Setnicar, Wilsonsons 3 Redux, 2015, screen print and lithograph
Julie Spencer, Night Scene, 2015 oil on canvas
Liz Faul, Waiting for the Vaporetto, 2011, mixed media collage



Thursday 28 July – Sunday 14 August 2016 

Gallery 1
Wall to Wall 2016: M16 Studio Tennants’ Exhibition (ACT)

M16’s studio residents present their annual group exhibtion showcase. Representing a broad cross-section of 
Canberra’s artistic practitioners, curated this year by studio residents Nicky Dickson and Julie Bradley.

The diversity of professional art practice at M16 will be evidenced, with paintings, prints, drawings, jewellery and 
objects produced by both established and emerging artists. Artworks in Wall to Wall 2016 have been especially 
selected to provide an insight into the creative practices of M16 studio artists. Each artist will exhibit a work created 
in the last five to ten years alongside a work created especially for the exhibition.
 
Gallery 2 

The Kitchen Garden  

An exhibition of still life paintings by a group of 10 friends.

“We meet every Thursday for a day of creative exploration, coffee, cake and discussion of worldly and 
artistic matters.
Over the past 6 years, by sharing our skills and interests we have explored many mediums from drawing to lino 
printing, from watercolour, acrylic and oils to collage and mixed media. We have journeyed together to places as 
varied as The South Coast, Sydney, Perisher Valley, and Puglia Italy. Our next excursion is to Spain in September 
this year.
This exhibition will focus our attention on creating a comprehensive body of work that, although using the same 
materials and subject matter, will reveal each individual’s style and approach.”

Gallery 3
Ecstatic Returns
Eadie Newman (ACT) 

Emerging artist Eadie Newman’s quirky drawings probe the strange inner lives of ordinary people. Sometimes dark 
and sometimes humourous, Newman addresses such human conditions as desire, lonliness, contentment and loss.
“I have been making small drawings on paper in large quantities using mainly ink, graphite and watercolour. I also 
have been using polymer clay to make small sculptures. 

“Within these images and objects I am engaging with intimacy, vulnerability, an individual’s relationship to their own 
body, and their relationships to the people around them. I utilise a visual language of symbols and abstractions to 
communicate impressions of feeling and sensory experience, the physicality of emotions, attempts at recording 
feeling as it is enacted through the body, the physical and mental in unison and as inseparable elements.

“These works are empathetic and pry into the nature of desire, private moments, physical processes, frailty and 
human nature.”

images l-r
Rose Montebello, Safe Passage 2014 laser copy prints, paper, wood 23 x 45 cm
Jenny Manning, Internal Landscape I, 2015, pen, ink and watercolour on paper, 42 x 60cm
Eadie Newman, Double Bind, 2016, watercolour and graphite on paper, 7.5 x 21cm 



Thursday 18 August – Sunday 4 September 2016

Gallery 1 
What Becomes of a Boy
Martin Claydon (NSW)

Martin Claydon’s practice explores the overcast history of Australian colonisation and the impact left on 
contemporary behaviour. Aiming his work toward topics such as masculinity, politics, religion, gender and the 
media, he asks the viewer to consider past paragons of virtue, generational cues and pre-programmed behaviours.

Taking suggestions from everyday life, the work often conveys personal experiences as well as historical 
references. Rather than his own interpretations of the work, Claydon prefers viewers to reach their own 
conclusions about its meaning. 

An English born Australian, Claydon percieves similarities between the first British arrivals and his own journey. 
Issues surrounding identity, displacement and a sense of belonging all feed into his practice. These experiences go 
some way into examining the complexities of Australian identity.

Gallery 2 
Obliterate
Averil Harris (NSW)

Today, under challenge from electronic formats, libraries are culling books at what some consider an alarming rate. 
Partnerships between univeristy libraries and Google are deadfastly digitizing entire print collections. The works in 
Obliterate are made in response to these concerns.

The idea evolved from the proposition ‘what if, in the race to reduce library space accommodating books, a 
librarian culled a print-format book which was the last copy in existence?’

The series began as a four-minute video clip and a single book, followed by a journal and a map. The exhibition 
will comprise a digital video and 2 and 3 dimensional objects made from materials culled from library collections.

Gallery 3 
New Work
Frances Spurgin

Recent Honours graduate from the Textiles Workshop, ANU Frances Spurgin was the winner of M16’s Emerging 
Artist Studio Residency Award in 2015. Frances will be presenting new work made during her residency from May 
through July at M16 Artspace.

images l-r
Martin Claydon, Have another Beer with me you Bastard, 2015, mixed media on archival paper, 148 x 114cm
Averil Harris, Navigate I, Ink and White-Out correction tape on paper, 63 x 69.5cm



Thursday 8 September  – Sunday 25 September 

Gallery 1 
Preset Memory 
Lee Grant, Mark Van Veen, Ellis Hutch, Blaide Lallemand, Brenton McGeachie (all ACT)

Each of these artists seeks their own understanding of the world around them in a diverse and unique manner to 
reveal intriguing viewpoints of their own visual reality.

As every photographer sets out to record the world around them they begin with a predetermined, if somewhat 
unconscious, aesthetic, spiritual and political viewpoint that directs the images they choose to record. These 
collections of moments are further edited to eventually become what the artists choose to display to the public. 
The images can resonate with the viewer and act as a trigger for their own memories, emotions, a questioning of 
beliefs or an understanding and empathy of the artist’s aesthetic.

These moments may in themselves not seem significant for any other reason except to reveal a fleeting instant 
when the photographer chose to engage the shutter mechanism, but it is in these static images that we are privy to 
a whole set of thought processes as unique as the individual who captured them. 

Gallery 2 & Gallery 3 
Granite and Grain
Juane Duong and Chris Holly (ACT)

“We will pursue the process and time required to capture and produce an image by means of analogue film 
technologies and techniques to explore the natural surfaces of Namadji National Park–a place dominated by 
granite.”

images l-r
Mark Van Veen, Pedestrian Direction, 2015, digital photograph
Ellis Hutch, Morning Light, 2015, digital photograph
Jane Duong and Chris Holly, Namadji, 2014, photograph



Thursday 29 September – Sunday 16 October

Gallery 1 
As it Is
Janet Long, Tess Horowitz, Caroline Huf (all ACT) 

The aim of the project is to investigate concepts of impermanence and failure as aspects of the human condition 
and of the art process. Three establisehed artists whose critical practices range across sculpture, installation, 
performance and video present new work.

Gallery 2
749925
Damon Craig (ACT)

“749925 represents the number of explosive items I transferred in and out of the Middle East Area of Operations. I 
try to forget this number, but can’t….

“Forced to look inside, the discomfort is overwhelming. No label matching the contents; no story in context. I open 
the boxes, collecting talismans, photos; objects to tell stories, hide lies, colour my heart.”

Gallery 3 
Red 
Maryanne Mussared , Carol Cooke, Victoria Cotton, Janet Keaney (all ACT)

These artists produce small scale sculptures constructed from recycled, reworked, refocussed objects and 
materials, united by the colour ‘Red’.

images l-r
Tess Horowitz, no title, 2014, installation, dimensions variable
Maryanne Mussared, Daily Light 2015, found altered book
Damon Craig, Frederick Charlie Banks, 2016, work in progress image, mixed media, dimensions variable. photo: the artist



Thursday 20 October – Sunday 6 November 2016 

Gallery 1a
New Work 
Fiona Little (ACT)

“This body of works will be exploring recurring themes in my arts practice. My work is concerned with exploring the 
elements of painting through abstraction. I have long been interested in the horizontal and vertical because of 
its relationship to the constructed image. In recent years this had led to my interest in exploring the grid. 

“For the body of work I will be making paintings through gluing bought fabric with grid designs onto wooden supports 
and then painting over the fabric. In some cases the original fabric will be visible in areas. This results in a 
symmetrical, repetitive composition, though with areas of pause and unexpected precision in contrast to my 
painting.”

Gallery 1b
Made in New York
Carmel d’ Ambrosio (ACT)

Carmel has rendered her experiences in New York as a series of tapestries of scenes of contemporary life.

“I enjoyed the visual and sensory inspiration that I encountered on in all the nooks and crannies of New York,
New York. The way the buildings were jammed together with no space between and the city’s essence of
urbanity. Nevertheless, I also longed for tranquility and calmness at Old Westbury Gardens on Long Island,
Central Park in Manhattan and the Highline’s elevated freight rail line on Manhattan’s West Side. These
locations will be remembered as a sanctuaries.”

Gallery 2 
The Unbearable Lightness of Seeing
Frances Kenna (ACT)

“I have conceptualised the exhibition as a volume of light carved out of a dark room, suggesting a threshold of light.  
I recently had the experience of walking up a dark flight of stairs.  Natural light was filtering down from the top of the 
stairs, radiating into space from a window just out of sight.  As I emerged into a light-filled room, it occurred to me I 
had passed through a thin membrane, a physical experience of light in space.  Working from this image of the stair-
case, I want to create an installation with no object, but set up a minimal atmosphere with shadow and a soft golden 
light.”

Gallery 3 
New Work
Fran Meatheringham (ACT) 

“The theme of this exhibition relates to my visual investigations of human creativity as an extension of nature. I 
propose to make a series of abstract paintings inspired by the physical processes interacting in the natural 
environment, and in particular, that of water.”

images l-r

Fiona Little, Little Material Grid Painting, 2014, oil on canvas 
Carmel D’Ambrosio, Untitled, 2014, tapestry
Frances Kenna, Flame, 2014, tungsten lamp and fluorescent light and filters, dimensions variable



Friday 11 November – Sunday 27 November 2016

Gallery 1, 2, 3 
Memoria, platea 
Tiff Brown, Sarit Cohen, Mac Nichols, Mark Mohell, Peter Ranyard, Peter Rohen (all ACT)

An investigation into place, memory and identity. The six artists come from distinctly 
different cultural backgrounds and use the idea of place and diaspora as a central tenet of their art practice. 

The artists exhibiting together have always been fascinated by the idea of place. Using printmaking, ceramics, 
painting, and photography, each artist has their own unique way of presenting the work, but all have a similar visual 
and conceptual framework.

One of our deepest needs is for a sense of identity and belonging and there is a human need to feel somehow im-
mersed in a chosen place. It is not simply what we see, but it is a way of seeing and how we interpret. 

images l-r
Peter Rohen, Tree, 2014, etching 
Tiff Brown, Still Life, 2013 drawing 
Mac Nichols, Untitled, 2014, digital photograph
Sarit Cohen, Untitled, 2014, ceramic, found objects



Thursday 1-18 December 

The 2016 M16 Drawing Prize

Galleries 1 & 2 

Five artists were singled out for special recognition with the awarding of the 2016 M16 Drawing Prize. This year the 
prize grew in size due to very generous support from Beyond Bank ($2500) and an anonymous donor, bringing the 
major prize to a total of $4500.

The total prize pool of $6500 was made possible by the generous support of the Capital Arts Patrons Organisation 
(CAPO), long time supporters of M16 Artspace, and businesses Eckerselys and The Framing Store Braddon. 

The judges, Susan Best, Convenor of Fine Art and Art Theory at Queensland College of Art, Griffith University, and 
reknowned Canberra artist eX DeMedici, chose 2 artists to share the main prize.

The winners are local artist Jay Kochel for his machine drawing Karesansui 1, and Berenice Carrington for her 
drawing Hair Watch Chain and Myosotis.

Queensland artist Kellie O’Dempsey won the CAPO Prize of $1000 for her wall drawing with video projection 
Retrieving Mickey.

Local artist Shags (aka Sharon Gallagher) won the Eckersleys Materials award of $500 in material, for Hurts My 
Teeth.

Ex-Canberran Dean Cross won The Framing Store Award for his work FULL MOON DREAMING (moonrise over 
North Arm Cove and Lake Burley Griffin).

The work of all the finalists, a total of 46 works selected from almost 180 entries from around Australia and 
internationally, is on view until Sunday 18th of December at M16 Artspace.

The finalists are:

Amanda Stuart, Amber Hammad, Angela Parragi, Annie Burns, 
Annika Romeyn, Barbara Hodgson, Berenice Carrington, Bernie Slater, 
Brian Smith, Byrd, Cat Mueller, Catherine Tait, Claire Primrose, Damien Veal, 
Dan Power, Dean Cross, Emma Beer, Hannah Quinlivan, Jane Gerrish, 
Jay Kochel, John Clack, Julia Newson, Kellie O’Dempsey, Kim Gan Woo, 
Kirsten Hocking, Lizzie Hall, Louisa Giffard, Luke, Hadland, Madisyn Zabel, 
Maria Petrova, Mariana Del Castillo, Marie Larraine Weir, Michelle Hallinan, 
Cedric Mims, Naomi Zouwer, Nicci Haynes, Penelope Boyd, Robyn Shaw, 
Sadat, Laope, Shags, Stephanie Haygarth, Suzanne Knight, Tahleasin Parker, 
Tobias Clack, Trevor Dunbar, Todo Kensuke, Victoria Cotton. 

 
Image
M16 Artspace 



2016 Exhibition Statistics

Number of exhibitions 47 (2015 - 45)

Number of artists shown  193 (2015 - 225)

ACT Based Artists 141 (2015- 174)

Interstate Artists 50 (2015 - 51)

International Artists 2 (2015 - n/a)

Total sales of work $ 103,341 (2015- $ 108,474) 

commission on sales $ 30,948 (2015- $27,118) 

Total attendance 41,831 (2015- 40,796) 

Studio Tenancies (27) 
Studio Occupancy rate 100%
Number of Studio artists 31

Workshops (4)
Occupancy Rate 100%
Number of community organisations Housed  4

Staff 
Executive Director 35 Hrs per week 
Exhibitions and Promotions Coordinator 18hrs per week 
Marketing and Projects Officer 14hrs per week 
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M16 Incorporated 
Financial Report for the Year Ended 31 December 2016 

 
 
 

STATEMENT OF PROFIT OR LOSS FOR THE YEAR ENDED 31 DECEMBER 2016 

 Note 2016 2015 

  $ $ 

    
Revenue 2 322,506  287,115  

    
Expenses    
Accounting and audit expenses  5,866  3,561  
Advertising  1,703  2,110  
Bad debts expense  - 21  
Bank fees and charges  1,544  2,105  
Building expenses  137,439  137,856  
Catering  4,568  1,218  
Depreciation  8,438  1,719  
Employment expenses  139,711  146,650  
Freight  26  77  
Gallery expenses  5,185  6,446  
Government fees and charges  203  76  
Insurance  6,162  7,261  
IT expenses  2,106  2,838  
Office furniture and equipment  407  1,863  
Postage  237  249  
Printing and design  587  1,548  
Program and project expenses  2,159  283  
Promotional merchandise  161  1,949  
Stationery and office supplies  2,212  1,021  
Subscriptions and memberships 1,551  1,599  
Training and development  - 766  
Telephone  1,892  1,912  

Total Expenses  322,157  323,127  

Net current year surplus attributable to members of the entity  349  (36,012) 

    
The accompanying notes form part of these financial statements. 
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STATEMENT OF FINANCIAL POSITION AS AT 31 DECEMBER 2016 

 
Note 2016 2015 

  
$ $ 

ASSETS 
   CURRENT ASSETS 
   Cash and cash equivalents 3 242,939  218,601  

Accounts receivable and other debtors 4 1,568  7,400  
Prepayments 5 4,557  - 

TOTAL CURRENT ASSETS 
 

249,064  226,001  

NON-CURRENT ASSETS 
   Property, plant and equipment 6 24,391  3,490  

TOTAL NON-CURRENT ASSETS 
 

24,391  3,490  

TOTAL ASSETS 
 

273,455  229,491  

LIABILITIES 
   CURRENT LIABILITIES 
   Accounts payable and other payables 7 15,816  14,094  

Payroll provisions 8 1,413  3,839  
Accrued expenses 

 
1,870  1,700  

Grants in advance 
 

 - 
Rent in advance 

 
1,644  2,290  

Bonds and deposits held 
 

80,792  46,478  
GST liabilities 

 
10,482  1  

TOTAL CURRENT LIABILITIES 
 

112,017  68,402  

NON-CURRENT LIABILITIES 
   

  
  - 

TOTAL NON-CURRENT LIABILITIES 
 

  - 

TOTAL LIABILITIES 
 

112,017  68,402  

NET ASSETS 
 

161,438  161,088  

EQUITY 
   Reserves 10 155,463  190,195  

Asset revaluation reserve 
 

5,625  5,625  
Prior year adjustment 

 
 1,281  

Retained surplus 
 

349  (36,012) 

TOTAL EQUITY 
 

161,437  161,088  

  
  

The accompanying notes form part of these financial statements. 
 

STATEMENT OF CHANGES IN EQUITY FOR THE YEAR ENDED 31 DECEMBER 2016 

  2016 2015 

  $ $ 
MOVEMENT IN ACCUMULATED SURPLUS    
Balance at the beginning of the year  161,088 195,820 
Prior year adjustment  - 1,281 
Total comprehensive income for the year  349 (36,012) 
Balance at the end of the year  161,437 161,088 

 

 



M16 Incorporated 

6_0800   Page 3 of 12 

NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 1: SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES 

Basis of Preparation 

M16 Incorporated (RDR) applies Australian Accounting Standards – Reduced Disclosure Requirements as 
set out in AASB 1053: Application of Tiers of Australian Accounting Standards and AASB 2010–2: 
Amendments to Australian Accounting Standards arising from Reduced Disclosure Requirements and other 
applicable Australian Accounting Standards – Reduced Disclosure Requirements. 

The financial statements are general purpose financial statements that have been prepared in accordance 
with Australian Accounting Standards – Reduced Disclosure Requirements of the Australian Accounting 
Standards Board (AASB) and the Associations Incorporation Act (ACT) 1991. The association is a not-for-
profit entity for financial reporting purposes under Australian Accounting Standards.  

Australian Accounting Standards set out accounting policies that the AASB has concluded would result in 
financial statements containing relevant and reliable information about transactions, events and conditions. 
Material accounting policies adopted in the preparation of the financial statements are presented below and 
have been consistently applied unless stated otherwise. 

The financial statements have been prepared on an accrual basis and are based on historical costs, modified, 
where applicable, by the measurement at fair value of selected non-current assets, financial assets and 
financial liabilities. The amounts presented in the financial statements have been rounded to the nearest 
dollar.  

Accounting Policies 

a. Property, Plant and Equipment 

 Each class of property, plant and equipment is carried at cost or fair value as indicated less, where 
applicable, any accumulated depreciation and any impairment losses. 

 Plant and equipment 

 Plant and equipment are measured on the cost basis and are therefore carried at cost less 
accumulated depreciation and any accumulated impairment losses. In the event the carrying amount 
of plant and equipment is greater than its estimated recoverable amount, the carrying amount is 
written down immediately to its estimated recoverable amount and impairment losses recognised 
either in profit or loss or as a revaluation decrease if the impairment losses relate to a revalued asset. 
A formal assessment of recoverable amount is made when impairment indicators are present. 

 The cost of fixed assets constructed within the association includes the cost of materials, direct labour, 
borrowing costs and an appropriate proportion of fixed and variable overheads. 

 Subsequent costs are included in the asset’s carrying amount or recognised as a separate asset, as 
appropriate, only when it is probable that future economic benefits associated with the item will flow to 
the association and the cost of the item can be measured reliably. All other repairs and maintenance 
are recognised as expenses in profit or loss during the financial period in which they are incurred. 

 The assets’ residual values and useful lives are reviewed and adjusted, if appropriate, at the end of 
each reporting period. 

 Gains and losses on disposals are determined by comparing proceeds with the carrying amount. 
These gains and losses are recognised in profit or loss in the period in which they occur. When 
revalued assets are sold, amounts included in the revaluation relating to that asset are transferred to 
retained surplus. 

 Depreciation 

The depreciable amount of all fixed assets, including buildings and capitalised lease assets, is 
depreciated on a straight-line basis over the asset’s useful life commencing from the time the asset is 
held ready for use. Leasehold improvements are depreciated over the shorter of either the unexpired 
period of the lease or the estimated useful lives of the improvements. 
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NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 1: SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES 

b. Financial instruments 

 Initial recognition and measurement 

 Financial assets and financial liabilities are recognised when the entity becomes a party to the 
contractual provisions to the instrument. For financial assets, this is equivalent to the date that the 
association commits itself to either purchase or sell the asset (ie trade date accounting is adopted). 

 Financial instruments are initially measured at fair value plus transaction costs, except where the 
instrument is classified “at fair value through profit or loss” in which case transaction costs are 
recognised immediately as expenses in profit or loss. 

 Classification and subsequent measurement 

 Financial instruments are subsequently measured at fair value, amortised cost using the 
effective interest method, or cost. Where available, quoted prices in an active market are used 
to determine fair value. In other circumstances, valuation techniques are adopted. 

 Amortised cost is calculated as the amount at which the financial asset or financial liability is 
measured at initial recognition less principal repayments and any reduction for impairment, and 
adjusted for any cumulative amortisation of the difference between that initial amount and the maturity 
amount calculated using the effective interest method.  

 The effective interest method is used to allocate interest income or interest expense over the relevant 
period and is equivalent to the rate that exactly discounts estimated future cash payments or receipts 
(including fees, transaction costs and other premiums or discounts) through the expected life (or 
when this cannot be reliably predicted, the contractual term) of the financial instrument to the net 
carrying amount of the financial asset or financial liability. Revisions to expected future net cash flows 
will necessitate an adjustment to the carrying amount with a consequential recognition of an income 
or expense item in profit or loss.  

 Fair value is determined based on current bid prices for all quoted investments. Valuation techniques 
are applied to determine the fair value for all unlisted securities, including recent arm’s length 
transactions, reference to similar instruments and option pricing models. 

 Financial assets at fair value through profit or loss 

 (i) Financial assets are classified at “fair value through profit or loss” when they are held for 
trading for the purpose of short-term profit taking, derivatives not held for hedging purposes, 
or when they are designated as such to avoid an accounting mismatch or to enable 
performance evaluation where a group of financial assets is managed by key management 
personnel on a fair value basis in accordance with a documented risk management or 
investment strategy. Such assets are subsequently measured at fair value with changes in 
carrying amount being included in profit or loss.  

  Loans and receivables 

 (ii) Loans and receivables are non-derivative financial assets with fixed or determinable 
payments that are not quoted in an active market and are subsequently measured at 
amortised cost. Gains or losses are recognised in profit or loss through the amortisation 
process and when the financial asset is derecognised. 

   

   



M16 Incorporated 

6_0800   Page 5 of 12 

 
NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 1: SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES 

  Held-to-maturity investments 

 (iii) Held-to-maturity investments are non-derivative financial assets that have fixed maturities and 
fixed or determinable payments, and it is the association’s intention to hold these investments 
to maturity. They are subsequently measured at amortised cost. Gains or losses are 
recognised in profit or loss through the amortisation process and when the financial asset is 
derecognised. 

  Available-for-sale investments 

 (iv) Available-for-sale investments are non-derivative financial assets that are either not capable 
of being classified into other categories of financial assets due to their nature or they are 
designated as such by management. They comprise investments in the equity of other 
entities where there is neither a fixed maturity nor fixed or determinable payments. 

  They are subsequently measured at fair value with any remeasurements other than 
impairment losses and foreign exchange gains and losses recognised in other comprehensive 
income. When the financial asset is derecognised, the cumulative gain or loss pertaining to 
that asset previously recognised in other comprehensive income is reclassified into profit or 
loss. 

  Financial liabilities 

 (v) Non-derivative financial liabilities are subsequently measured at amortised cost. Gains or 
losses are recognised in profit or loss through the amortisation process and when the 
financial liability is derecognised. 

 Impairment 

 At the end of each reporting period, the association assesses whether there is objective evidence that 
a financial asset has been impaired. A financial asset (or a group of financial assets) is deemed to be 
impaired if, and only if, there is objective evidence of impairment as a result of one or more events (a 
“loss event”) having occurred, which has an impact on the estimated future cash flows of the financial 
asset(s). 

 In the case of available-for-sale financial assets, a significant or prolonged decline in the market value 
of the instrument is considered to constitute a loss event. Impairment losses are recognised in profit or 
loss immediately. Also, any cumulative decline in fair value previously recognised in other 
comprehensive income is reclassified into profit or loss at this point. 

 In the case of financial assets carried at amortised cost, loss events may include: indications that the 
debtors or a group of debtors are experiencing significant financial difficulty, default or delinquency in 
interest or principal payments; indications that they will enter bankruptcy or other financial 
reorganisation; and changes in arrears or economic conditions that correlate with defaults. 

 When the terms of financial assets that would otherwise have been past due or impaired have been 
renegotiated, the association recognises the impairment for such financial assets by taking into 
account the original terms as if the terms have not been renegotiated so that the loss events that have 
occurred are duly considered. 

 Derecognition 

 Financial assets are derecognised when the contractual right to receipt of cash flows expires or the 
asset is transferred to another party whereby the entity no longer has any significant continuing 
involvement in the risks and benefits associated with the asset. Financial liabilities are derecognised 
when the related obligations are discharged or cancelled, or have expired. The difference between the 
carrying amount of the financial liability extinguished or transferred to another party and the fair value 
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NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 1: SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES 
of consideration paid, including the transfer of non-cash assets or liabilities assumed, is recognised in 
profit or loss. 

c. Impairment of Assets 

 At the end of each reporting period, the association assesses whether there is any indication that an 
asset may be impaired. If such an indication exists, an impairment test is carried out on the asset by 
comparing the recoverable amount of the asset, being the higher of the asset’s fair value less costs to 
sell and value in use, to the asset’s carrying amount. Any excess of the asset’s carrying amount over 
its recoverable amount is recognised immediately in profit or loss, unless the asset is carried at a 
revalued amount in accordance with another Standard (eg in accordance with the revaluation model in 
AASB 116). Any impairment loss of a revalued asset is treated as a revaluation decrease in 
accordance with that other Standard. 

 Where it is not possible to estimate the recoverable amount of an individual asset, the association 
estimates the recoverable amount of the cash-generating unit to which the asset belongs. 

 Where the future economic benefits of the asset are not primarily dependent upon the asset’s ability to 
generate net cash inflows and when the entity would, if deprived of the asset, replace its remaining 
future economic benefits, value in use is determined as the depreciated replacement cost of an asset. 

 Where an impairment loss on a revalued asset is identified, this is recognised against the revaluation 
surplus in respect of the same class of asset to the extent that the impairment loss does not exceed 
the amount in the revaluation surplus for that class of asset. 

d. Employee Benefits 

 Provision is made for the association’s liability for employee benefits arising from services rendered by 
employees to the end of the reporting period. Employee benefits that are expected to be settled within 
one year have been measured at the amounts expected to be paid when the liability is settled. 
Employee benefits payable later than one year have been measured at the present value of the 
estimated future cash outflows to be made for those benefits. In determining the liability, consideration 
is given to employee wage increases and the probability that the employee may not satisfy any 
vesting requirements. Those cash outflows are discounted using market yields on national 
government bonds with terms to maturity that match the expected timing of cash flows. 

e. Cash and Cash Equivalents 

 Cash and cash equivalents include cash on hand, deposits held at-call with banks, other short-term 
highly liquid investments with original maturities of three months or less, and bank overdrafts. 

f. Accounts Receivable and Other Debtors 

 Accounts receivable and other debtors include amounts due from members as well as amounts 
receivable from customers for goods sold in the ordinary course of business.  Receivables expected to 
be collected within 12 months of the end of the reporting period are classified as current assets. All 
other receivables are classified as non-current assets. 

 Accounts receivable are initially recognised at fair value and subsequently measured at amortised 
cost using the effective interest method, less any provision for impairment.  Refer to Note 1(e) for 
further discussion on the determination of impairment losses. 

g. Revenue and Other Income 

 Non-reciprocal grant revenue is recognised in profit or loss when the association obtains control of the 
grant, it is probable that the economic benefits gained from the grant will flow to the association and 
the amount of the grant can be measured reliably. 

 If conditions are attached to the grant which must be satisfied before it is eligible to receive the 
contribution, the recognition of the grant as revenue will be deferred until those conditions are 
satisfied. 
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NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 1: SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES 

 When grant revenue is received whereby the association incurs an obligation to deliver economic 
value directly back to the contributor, this is considered a reciprocal transaction and the grant revenue 
is recognised in the statement of financial position as a liability until the service has been delivered to 
the contributor, otherwise the grant is recognised as income on receipt. 

 The association receives non-reciprocal contributions of assets from the government and other parties 
for zero or a nominal value. These assets are recognised at fair value on the date of acquisition in the 
statement of financial position, with a corresponding amount of income recognised in profit or loss. 

 Donations and bequests are recognised as revenue when received. 

 Interest revenue is recognised using the effective interest method, which for floating rate financial 
assets is the rate inherent in the instrument. Dividend revenue is recognised when the right to receive 
a dividend has been established. 

 Revenue from the rendering of a service is recognised upon the delivery of the service to the 
customers. 

 All revenue is stated net of the amount of goods and services tax. 

h. Borrowing Costs 

 Borrowing costs directly attributable to the acquisition, construction or production of assets that 
necessarily take a substantial period of time to prepare for their intended use or sale are added to the 
cost of those assets, until such time as the assets are substantially ready for their intended use or 
sale. 

 All other borrowing costs are recognised as expenses in the period in which they are incurred. 

i. Goods and Services Tax (GST) 

 Revenues, expenses and assets are recognised net of the amount of GST, except where the amount 
of GST incurred is not recoverable from the Australian Taxation Office (ATO). 

 Receivables and payables are stated inclusive of the amount of GST receivable or payable. The net 
amount of GST recoverable from, or payable to, the ATO is included with other receivables or 
payables in the statement of financial position. 

j. Comparative Figures 

 When required by Accounting Standards, comparative figures have been adjusted to conform to 
changes in presentation for the current financial year. 

k. Accounts Payable and Other Payables 

 Accounts payable and other payables represent the liabilities outstanding at the end of the reporting 
period for goods and services received by the association during the reporting period that remain 
unpaid. The balance is recognised as a current liability with the amounts normally paid within 30 days 
of recognition of the liability. 

l. Provisions 

 Provisions are recognised when the association has a legal or constructive obligation, as a result of 
past events, for which it is probable that an outflow of economic benefits will result and that outflow 
can be reliably measured. Provisions recognised represent the best estimate of the amounts required 
to settle the obligation at the end of the reporting period. 
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NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 2: REVENUE AND OTHER INCOME  2016 2015 

  $ $ 
Sales revenue:    
Studio income 

 
155,333  150,098  

Gallery hire 
 

60,596  51,854  
Sales commission 

 
31,202  27,852  

Exhibition entry fees 
 

4,609  6,000  
Program income 

 
8,023  - 

Other gallery income 
 

97  87  
Venue hire income 

 
173  806  

 
 260,033  236,697  

Other revenue:    
Grant income 

 
43,000  41,000  

Membership income 
 

1,801  1,740  
Fundraising income 

 
6,592  - 

Donation income 
 

6,778  - 
Promotional merchandise 

 
- 1,186  

Interest received 
 

4,302  6,493  

  62,473  50,419  
Total revenue  322,506  287,115  

 
NOTE 3: CASH AND CASH EQUIVALENTS Note 2016 2015 

  $ $ 
BB-S70 General Trading  11,063  1,884  
BB - monEsaver Account  36,753  61,746  
BB-S10 Savings Account  130  130  
BB-Visa Debit Card  1,974  1,122  
NAB Gallery Account  35,955  699  
Beyond Bank Term Deposit  156,865  152,821  
Petty cash  200  200  

Total Cash and cash equivalents  242,940  218,601  

    NOTE 4: ACCOUNTS RECEIVABLE AND OTHER DEBTORS  2016 2015 

  $ $ 
CURRENT    
Trade debtors  1,568  7,400  

Total Accounts receivable and other receivables  1,568  7,400  

 
NOTE 5: OTHER CURRENT ASSETS 

 
2016 2015 

 
 

$ $ 
CURRENT 

   
Prepayments  4,557 - 
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NOTES TO THE FINANCIAL STATEMENTS FOR THE YEAR ENDED 31 DECEMBER 2016 

NOTE 6: PROPERTY, PLANT AND EQUIPMENT 

 

2016 2015 

 
 

$ $ 
Plant & Equipment 

 
58,707  29,369  

Plant & Equipment Accumulated Dep’n 
 

(34,316) (25,879) 

Total Plant & Equipment 
 

24,391  3,490  

    NOTE 7: TRADE AND OTHER PAYABLES 
 

2016 2015 

 $ $ 
CURRENT    
Trade creditors  15,816  12,724  
Gallery sales to be disbursed  - 1,370  

Total Accounts and other payables  15,816  14,094  

    NOTE 8: EMPLOYMENT PROVISIONS 
 

2016 2015 

 $ $ 
CURRENT    Annual Leave Accrual 

 
1,413  3,839  

Total Accounts and other payables  1,413  3,839  

 
NOTE 9: ACCOUNTS PAYABLE AND OTHER PAYABLES 

 Collateral pledged 

 No collateral has been pledged for any of the accounts payable and other payable balances. 

 
NOTE 10: RESERVES 

General reserve 

The general reserve records funds set aside for future expansion of the association. 

Assets revaluation reserve 

The assets revaluation reserve records changes in fair value of plant and equipment.  

 
NOTE 11: EVENTS AFTER THE REPORTING PERIOD 

The committee is not aware of any significant events since the end of the reporting period. 

 
NOTE 12: ASSOCIATION DETAILS 

The registered office of the association is: 

M16 Incorporated 

21 Blaxland Crescent 

GRIFFITH ACT 2603 

The principal place of business is: 

M16 Incorporated 

21 Blaxland Crescent 

GRIFFITH ACT 2603 
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INDEPENDENT AUDITOR’S REPORT TO THE MEMBERS OF M16 INCORPORATED 

Report on the Financial Report 

I have audited the accompanying financial report of M16 Incorporated (the association), which comprises 
the statement of financial position as at 31 December 2016, the statement of profit or loss, and the 
statement of changes in equity for the year then ended, notes comprising a summary of significant 
accounting policies and other explanatory information, and the certification by members of the committee 
on the annual statements giving a true and fair view of the financial position of the association. 

Committee’s Responsibility for the Financial Report 

The committee of the association is responsible for the preparation of the financial report that gives a true 
and fair view in accordance with Australian Accounting Standards – Reduced Disclosure Requirements 
and the Associations Incorporation Act 1991 and for such internal control as the committee determines is 
necessary to enable the preparation of the financial report that is free from material misstatement, 
whether due to fraud or error. 

Auditor’s Responsibility 

My responsibility is to express an opinion on the financial report based on my audit. I conducted my audit 
in accordance with Australian Auditing Standards. Those standards require that I comply with relevant 
ethical requirements relating to audit engagements and plan and perform the audit to obtain reasonable 
assurance whether the financial report is free from material misstatement. 

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in 
the financial report. The procedures selected depend on the auditor’s judgment, including the assessment 
of the risks of material misstatement of the financial report, whether due to fraud or error. In making those 
risk assessments, the auditor considers internal control relevant to the association’s preparation of the 
financial report that gives a true and fair view in order to design audit procedures that are appropriate in 
the circumstances, but not for the purpose of expressing an opinion on the effectiveness of the entity’s 
internal control. An audit also includes evaluating the appropriateness of accounting policies used and the 
reasonableness of accounting estimates made by the committee, as well as evaluating the overall 
presentation of the financial report. 

I believe that the audit evidence I have obtained is sufficient and appropriate to provide a basis for my 
audit opinion. 

Opinion 

In my opinion, the financial report of M16 Incorporated is in accordance with the Associations 
Incorporation Act 1991, including: 

(i) giving a true and fair view of the association’s financial position as at 31 December 2016 and of its 
performance for the year ended on that date; and 

(ii) complying with Australian Accounting Standards – Reduced Disclosure Requirements. 

 

 

 

Auditor’s signature:  

Auditor’s name: John Beard  

Address: 22 Hensman Street  LATHAM ACT 2615 

Dated this  9th  day of  March 2017 

 




